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“A CAUSE FOR CELEBRATION.
AND A WHOLE LOT OF FUN.”

-Dennis Dermody, PAPER

WOODY    TOMMY LEE  GARRISON   KEVIN LINDSAY VIRGINIA  JOHN C.    MAYA       MERYL     LILY
HARRELSON    JONES        KEILLOR    KLINE  LOHAN   MADSEN  REILLY  RUDOLPH  STREEP  TOMLIN

“A GREAT ACHIEVEMENT 

IN FILMMAKING!
ROBERT ALTMAN IS ONE OF THE GREAT AMERICAN DIRECTORS

OF OUR TIME. KEVIN KLINE IS HILARIOUS, WITH A

PERFORMANCE WORTHY OF AN OSCAR® NOMINATION.”

-Ben Lyons, E!

“HYSTERICAL!
LILY TOMLIN AND MERYL STREEP CREATE MOVIE MAGIC.”

- Jason Matheson, KMSP-TV (FOX)

“A GEM!
FUNNY AND TOUCHING IN UNEXPECTED WAYS. JOHN C. REILLY 

AND WOODY HARRELSON ARE GUT-BUSTING HILARIOUS.”

-Peter Travers, ROLLING STONE

EMPIRE THEATRES 

STUDIO 12 @ GATEWAY PARK ✷
519-650-0071

WATERLOO

PRINCESS TWIN ✷
519-885-2950

CALL THEATRE FOR SHOWTIMES ✷ DIGITAL SOUND

STARTS TODAY!
SOUNDTRACK FEATURES OVER 
ONE HOUR OF PERFORMANCES

NOT RECOMMENDED
FOR YOUNG CHILDREN

K0918931
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BY ROBERT REID

RECORD STAFF

WATERLOO

One of William Blake’s illustrations
shows a naked, reptilian-like man

hunched over, his eyes narrowly fo-
cused on a scroll containing a geomet-
ric shape which he is measuring with
calipers.

The rock on which he sits brims
with colourful shapes, the elemental
lifeforms of the natural world of which
he is an integral part, but of which he
is totally ignorant.

The man is Blake’s satirical portrait
of Isaac Newton, who represented for
the visionary poet the crippling effect
of rationalism and scientific material-
ism on the creative imagination.

I was reminded of Blake’s famous 
illustration as I was taking in the exhi-
bition of glass works by Josh Simpson
at the Canadian Clay and Glass Gallery,
not because the Massachusetts-based
artist resemble Blake’s depiction of
Newton, but because he is the exact op-
posite.

It’s abundantly evident from Simp-
son’s marvellous works that here is an
artist who has retained a child’s fasci-
nation with the myriad splendours of
the natural world.

And what makes his work so extra-
ordinary is that he has found a way of
not only expressing, but of giving
shape, to his sense of wonder. This
sense of wonder is enacted in the
process of creating his works and is
embodied in the finished product.
Intent, execution and product coalesce
in these wondrous works.

The exhibition title, Visions of Our
Galaxy, reflects the imaginative range
suggested by the works which bridge
the microscope, the magnifying glass
and the telescope through the transfor-
mative heat of the furnace.

Whether large globes adopting,
adapting and expanding the tradition-
al techniques used in making paper-
weights, large platters or unique ves-
sels, Simpson’s work brings to mind
the foundation forms of the universe
extending back to its geological cre-
ation and ranging from the depths of
the oceans to the farthest reaches of in-
tergalactic space.

Simpson calls his large, solid glass
globes Megaplanets. Looking at them
places viewers in the position of look-
ing down at planets from a shuttle in
outer space. This might sound whimsi-
cal; however, Simpson is married to
NASA astronaut Cady Coleman.

The rich assortment of brilliantly
coloured patterns and shapes con-
tained within the globes of transparent
glass seem three dimensional, some
closer to the outer surface than others,
producing the sensation of depth.

The gorgeous platters feature swirls
and crackles of various hues of
turquoise and blue. One suggests the
Milky Way against a backdrop of a
deep blue night sky, brimming with

pinprick stars.
The most visually stunning objects

are what Simpson calls tektites (from
the Greek tektos, meaning “molten”).

These vessels consists of dark,
molten-like, outer shells and inner
shells of polished clear and coloured
glass and opaque, pearl-like glass sug-
gestive of sea shells.

The finished inner surfaces seem to
emerge from the rough outer surfaces,
symbolizing the transformative
process of making glass from the raw
materials of earth (sand, water), air
and sun (heat).

HISTORICAL & CONTEMPORARY
PAPERWEIGHTS

The 19th-century glass paper-
weights from the Lewis & Ruth Sher-
man Collection, augmented by the
20th-century glass paperweights from
the Thomas King Collection, are a nice
complement to Simpson’s glass works.

As objects beautiful to behold, they
remind viewers of a time when func-
tion and utility was not divorced from
the qualities associated with fine art.

They are products of a kind of
craftsmanship that is quickly disap-
pearing with the mass production of
uniform and interchangeable objects
and planned obsolescence.

RANKIN INLET CERAMICS

Anyone who thinks the art of the
Far North is restricted to soapstone
carving better check out Ceramic
Work from Rankin Inlet.

The exhibition features more than
30 ceramic pieces and six drawings by
a dozen artists associated with the
Matchbox Gallery, the only privately
owned, artist-operated, cross-cultural
gallery of its kind in Canada.

The glazed and unglazed earthen-
ware and terracotta works draw their
inspiration and imagery from tradi-
tional stories, legends and myths or re-
flect the life in the Far North, especial-
ly the intimate relationship between
humans and the land, between humans
and animals.

Artist shares his
galaxy of wonder

PETER LEE, RECORD STAFF

Artist Josh Simpson sits by one of his works on exhibit at the Canadian Clay and
Glass Gallery in Waterloo.

ART EXHIB IT
What: Visions of Our Galaxy: 

Josh Simpson; 
– Ceramic Work from 

Rankin Inlet;
– Sherman foundation Gift: 

Historical Paperweights
Where: Canadian Clay 

and Glass Gallery
When: Through Sept. 3
Phone: 519-746-1882

BY JASON SCHNEIDER

FOR THE RECORD

When Painting Daisies beat out
4,000 other bands to win the

CBC’s Great Canadian Music Dream
competition in 2003, it seemed that the
all-female blues-rock outfit from Alber-
ta was well on its way to becoming a
major musical force.

However, as everyone in the busi-
ness knows, there are never any sure
things, and the band quickly suc-
cumbed to some unfortunate circum-
stances. But that hasn’t stopped gui-
tarist Rachelle van Zanten, who has
just put out her first solo album, enti-
tled Back To Francois, an eclectic mix
of rootsy songwriting styles, tied to-
gether by her inventive slide guitar
playing that was the hallmark of Paint-
ing Daisies’ sound.

Van Zanten admits that the album
reflects some of the lessons of the past
few years.

“I learned from our success that you
have to ride the wave while you can, be-
cause the pop world is very fickle,” she
says. “When your band is hot, you have
to go for it. When we won the Great
Canadian Music Dream we had that
opportunity, but were unable due to a
very sick member of the band and oth-
er little things. That’s OK though, we
did what we could with what we had
and I feel blessed. We toured through 36
states in America, all of Canada, Ice-
land, Belgium, Holland, and Germany.
We were a special sisterhood and that
is hard to find.”

For those who remember the band’s
sound, some of van Zanten’s solo mate-
rial might contain a few unexpected
twists.

“Back to Francois consists of a
bunch of songs that didn’t quite fit
with the Painting Daisies’ thing,” she
says. “Some of them have been with
me for years while others were written
right in the studio. Because it’s me call-
ing the shots, I just went for however I
felt, with little compromise from oth-
ers, which I must admit felt good.
When I made albums with the band, it
was good fun but always too stressful to
make everyone happy.”

While there are plenty of good fe-
male singer-songwriters around in
Canada right now, few have the guitar

playing chops that van Zanten possess-
es. She draws frequent comparisons to
Bonnie Raitt, but also some of the big
boys like Jimmy Page and Little Feat’s
Lowell George. Yet, her chief inspira-
tion came from fellow Albertan, and
folk festival favourite, Lester Quitzau.

“I saw Lester play at a festival in
Smithers, B.C. and the sounds he got
out of his guitar resonated inside me. I
said to myself, ‘I want to do that!’ So I
found Lester, introduced myself and
jammed for a bit. I then went to almost
every show he did until he moved to
Pender Island, B.C. After that, I discov-
ered Ben Harper and nothing could
stop me!”

Van Zanten is hoping to pass on
some of that inspiration to aspiring fe-
male musicians through Rocker Girl
Camp, a project she started last year
that is rapidly growing around west-
ern Canada.

“It was mainly a challenge to myself
to design a five-day long camp for
young women that would give them a
chance to be a full-on musician,” she
says. “They learn how to write, do
sound, manage a band, incorporate
their instrument into a band, play mu-
sic instead of doing drugs, wrap cables,
etc. They work very hard all week,
eight hours a day, and then perform
their own rock show for the public at
the end. The first camp was in Edmon-
ton, and now with the help of my team,
we have expanded to Victoria, Calgary,
and northern B.C. I think it may start a
revolution!”

For now though, van Zanten is occu-
pied spreading her own revolution
throughout Europe and Canada this
summer. “I’ve been on the road for
about two months, and I’m feeling real-
ly excited about how the songs have
been developing live. People should ex-
pect to be rocked.”

The Daisies wilted 
but dream is alive

CONCERT
Who: Rachell van Zanten 

with Chantel Vitalis
Where: Boathouse, Kitchener
Day: Wednesday
Time: 9 p.m.
Cost: $8
Phone: 519-745-7202

PROMOTIONAL

Besides getting her solo gear in full swing, Rachelle van Zanten is coaching 
aspiring female rockers with her Rocker Girl Camp.
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